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PREFACE

For the year 1984 (May 14-16) the ‘Instituut voor Middeleeuwse
Studies’ of the ‘Katholieke Universiteit Leuven’ decided to organize an
International Colloquium on ‘Eschatology in the Middle Ages’. The
inspiration for choosing this theme came not from our George Orwell
enthusiasts, nor primarily from supporters of Umberto Eco—recently
elected an honorary doctor of our University—, nor even from the
promptings of contemporary religious movements that have sprung to
life in the crisis atmosphere of the eighties. The importance of this crucial
aspect of Christian thought had long been appreciated by Prof. J.M. De
Smet, President of the Institute, who promoted research among Louvain
mediaevalists on the function of eschatological expectations within the
social, political and religious spheres of Western mediaeval life!. Thus
‘eschatology’ stood high on the list of possible subjects for the (in
principle) yearly colloquia organized by the Institute.

However, given the wealth and complexity of historiographical ma-
terial related to visions of the end-time in the Middle Ages2, an initial
choice of priorities was needed. The organizers agreed that preference
would be given to examining three areas: (i) the views of mediaeval
exegetes and theologians concerning the approaching end of the uni-
verse; (ii) select concrete situations in which the fascinating figure of
Antichrist appeared; (iii) the treatment by mediaeval historians of ‘the
end of time’ as the ultimate goal of history.

Such choices led necessarily, if unfortunately, to the down-playing of
other topics: thus it was decided that attention should not be focused on
the key-figure of Joachim of Fiore and the whole phenomenon of radical
thought that centred on Calabria, as otherwise too many themes of like
value would be cast into the shade. Similarly, the links between
eschatology and spirituality would be left for further investigation on

! J.M. De Smet, ‘De monnik Tanchelm en de Utrechtse bisschopszetel in 1112-1114", in
Scrinium Lovaniense. Mélanges historiques—Historische opstellen. Etienne van Cauwen-
bergh, Université de Louvain, Recueil de travaux d'histoire et de philologie, 4¢ série, fasc.
24 (Leuven, 1961), 207-234 (228); D. Verhelst, Adso Dervensis, De ortu et tempore
Antichristi necnon et tractatus qui ab eo dependent, Corpus Christianorum, Continuatio
Mediaevalis, XLV (Turnhout, 1976).

2 Bernard McGinn, *‘Apocalypticism in the Middle Ages: An Historiographical Sketch’,
Mediaeval Studies, 37 (1975), 252-286 and id., ‘Awaiting an End: Research in Medieval
Apocalypticism, 1974-1981°, Medievalia et Humanistica, N.S. 11 (1982), 263-289.
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other occasions. And no attempt was to be made to cover the immense
variety of art forms influenced by eschatological ideas and symbols.

But despite such limitations?, the present volume will, we hope, allow
readers to join in many of the experiences of those who took part in the
Colloquium, and in particular to appreciate the force of certain conclu-
sions that emerged: (i) the need for a precise vocabulary in the
discussion of the problems raised by mediaeval eschatology; (ii) the
dearth of competent editions of many a most important text, and the
consequent obstacles for research in this field; (iii) the danger of a too
hasty supposition, frequently made in the past, concerning the link
between apocalyptic movements and radical social movements or het-
erodox thought. Revolution and heresy were not the obligatory ac-
companiment to an acute awareness of the proximity of the world’s end.
The figure of Antichrist served a more subtle literary and social function,
often simply allowing contemporary criticism to find its voice.

It will be for the readers to judge how far the published papers satisfy
the expectations raised. The editors hope that enough material has been
assembled to illustrate both the positive and the negative aspects of the
eschatological element in mediaeval thought. An interdisciplinary ap-
proach, with its comparative study of sources, helps to highlight the
intellectual preoccupations of many religious thinkers who grappled with
the overwhelming prospect of universal destruction, questioned the role
of the individual in the economy of salvation, and attempted to see the
relevance of everyday social and political events to a vision of history in
which the end is nearer than the beginning.

The success of a colloquium and the publication of its proceedings
depend largely on the contribution that organizers and participants are
willing to make. Our thanks then are due to all those whose active
support has brought both to a successful conclusion. Particular thanks

3 Moreover it has not been possible to publish the text of all the communications made
at the Colloquium; thus Klaus Speckenbach, ‘Endzeiterwartung im “Lancelot-Gral-
Zyklus”. Zum Problem des Joachitischen Einflusses auf den Prosaroman’, has been
published in Geistliche Denkformen in der Literatur des Mittelalters, Symposion Miinster
1982, ed. Klaus Grubmiiller, Ruth Schmidt-Wiegand and Klaus Speckenbach, Miinster-
sche Mittelalterschriften, 51 (Miinchen, 1984), 210-225, and also in French: ‘L’attente de la
Fin du Monde dans le Cycle du Lancelot-Graal. Traité sur 'influence de Joachim de Fiore
sur le Roman en prose’, in Lancelot. Actes du Colloque d’Amiens 1984, ed. Danielle
Buschinger, Goppinger Arbeiten zur Germanistik, 415 (Goppingen, 1984), 213-224.
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must go to Prof. J.M. De Smet as president of the organizing committee,
but also to those who took part in discussions, especially to those who
submitted papers. If the name of one person should be selected for
mention, because of his enthusiastic help both at this Colloquium and at
many of its predecessors, it is that of the late Prof. R. Manselli. Finally,
we thank those responsible in the following institutions, whose financial
support has allowed us to make our project a reality:

the Rectorate of the K.U.Leuven, and in particular the ‘Faculteit

Letteren en Wijsbegeerte’;

the University and Faculty publication committees;

the ‘Nationaal Fonds voor Wetenschappelijk Onderzoek’;

the ‘Ministerie van Onderwijs—Bestuur van het Hoger Onderwijs en

het Wetenschappelijk Onderzoek’;

the ‘Commissariaat-Generaal voor de Internationale Culturele

Samenwerking van de Vlaamse Gemeenschap’.
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BERNARD McGINN

PORTRAYING ANTICHRIST IN THE MIDDLE AGES

The mystery of iniquity has fascinated humanity as much as it has
repelled it. Belief in evil spiritual powers, whether of divine or of created
status, is almost universal among the world’s religions. Less widespread,
but still of considerable importance in many religious traditions, has
been conviction regarding a final human epitome of malice, the figure
called Antichrist in Christian belief. ‘If we compare Antichrist with any
other wicked man taken by himself; it is certain that the coming one is the
most evil of mortals, both because no one is as prone to or as fierce for
crime and as corrupt and depraved, and because from the world’s
foundation no one will commit more or greater shameful acts of such
number or magnitude’. These are the words of Thomas Malvenda, the
indefatigable Dominican whose massive De Antichristo published in 1604
is still the most complete treatment of the subject !. Malvenda goes on to
argue that the evil done by Antichrist will surpass that of all other
humans put together —a rather sizable lump of damnation!

Antichrist’s career has always been fraught with puzzling problems.
Will he be a demon or a human person? Jewish or not? One or many? A
false teacher or an imperial persecutor? A symbol of evil or a real
historical figure? A host of more detailed questions follow upon these.
How long will his career last? What can we know in detail about his
activities? A survey of the answers to these queries would constitute at
least the skeleton of a history of Antichrist traditions.

Only one issue interests me here. What will he look like? This may
seem like a rather minor part of Antichrist speculation; but like most
things connected with the filius perditionis, it has a long and in part
puzzling history that can take us deep into many languages and obscure
texts and deeper still into murky places in human consciousness. Physical
descriptions, or to be more accurate physiognomies, of the person of
Antichrist occur quite early in apocryphal literature and have a substan-
tial history in Eastern Christianity, while pictorial presentations, whether
in single scenes or in narrative cycles, are primarily a Latin Christian

! Thomas Malvenda, De Antichristo libri undecim (Rome, 1604), Book X, 1 (p. 479).
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phenomenon. One of the major puzzles in the story is why these two
traditions remained as discrete as they did.

Part of the complexity of these portrayals of Antichrist is rooted in the
many problems connected with the person and career of the epitome of
evil. If the final enemy is conceived of as a demon, the descriptive
possibilities will obviously be somewhat different than if he is thought of
as a human person. This was a question hotly debated for centuries. Even
when most authorities had come to agree that Antichrist was a human
being, not a demon, nor even the devil incarnate, he was frequently
thought of as so devilish in intention and action that he could be best
portrayed with demonic attributes. Even if Antichrist was considered to
be fully human, he was symbolized in Scripture in a variety of animal and
monstrous forms, some universally recognized, such as the ‘Abomination
of Desolation’ of Matthew 24.15 et al., or the ‘Beast from the Abyss’ of
Apocalypse 11.7; others somewhat less familiar in their typological
ingenuity, such as the monster Leviathan from Job 40.20%, or the
unfortunate ostrich (Job 39.13) whose reputation for deserting its eggs
seems to have gotten it into trouble3.

Another complicating question in Antichrist traditions concerned
whether the Final Enemy was to be thought of as a single figure as II
Thess. 22.3-12 intimated, or as many, the multiple false prophets and
Christs of Mt. 24.24 and the many Antichrists of the Johannine Epistles
(I Jn. 2.18 and 22; 4.3; and II Jn. 7). The answer, of course, was that
Antichrist was both one and many, or more precisely that the final
enemy had many predecessors, types and members, both collective and
individual. Thus, persecutors and deceivers from Antiochus IV, Nero
and Simon Magus through to Frederick II, Boniface VIII and John XXII
all made their contributions to portraying Antichrist, as did such groups
as Jews, heretics, Moslems, Mongols and Turks. In the midst of this
wilderness of possible images, it is difficult to know why the portrayers
chose what they did and even more difficult not to get lost among the

2 Gregory the Great is the major source for medieval connections between Antichrist
and the monsters Behemoth and Leviathan, especially in his Moralia in Job, Books XXXII-
XXXIV (e.g., XXXIII, 48, and 59-60). For a more detailed treatment, see Jessie Poesch,
‘The Beasts from Job in the Liber Floridus Manuscripts’, The Journal of the Warburg and
Courtauld Institutes, 33 (1970), pp. 41-51.

3 The ostrich is interpreted as a type of the deceiver in Gregory’s Moralia XX.29 (on
Job 30.29) and of the hypocrite in XXXI.5 (on Job 39. 13 sq.). An explicit analysis of the
ostrich as a type of Antichrist can be found in the De Antichristo et eius ministris sometimes
ascribed to William of St. Amour, but possibly written by his disciple Nicholas of Lisieux.
See Part I, chap. 3, in E. Martene and U. Durand, Veterum Scriptorum et Monumentorum
... Amplissima Collectio (Paris, 1733), Vol. IX, cc. 1342-43.
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many descriptions and portrayals that survive. By concentrating on two
major traditions of portraying a more or less human figure of Antichrist
I hope to provide at least one path through this still partially uncharted
terrain.

A. Physiognomies of Antichrist.

For introductory purposes, the early physiognomical descriptions of
Antichrist may be said to fall into four groups, each loosely connected
with a famous apocalyptic messenger. I will begin with the most potent
of these revealers. The Syriac text known as the Testament of the Lord
consists of an apocalyptic discourse of the Risen Christ which has been
combined with a church order. In its present form it dates to the fifth
century, but the apocalyptic part has been ascribed to the mid-third*.
After a description of the signs of the end (chaps. 3-8) and Antichrist’s
career (chaps. 9-10), in the eleventh chapter Christ offers a physical
description of Antichrist:

And these are the signs of him:

— his head is as a fiery flame;

— his right eye shot with blood,

— his left eye blue-black and it has two pupils.

— His eyelashes are white;

— and his lower lip is large;

— but his right thigh slender;

— his feet broad;

— his great toe [or perhaps finger] is bruised and flat.
— This is the sickle of desolation®.

The Ethiopian version of the text, though it differs in significant ways
from the Syriac, contains a similar description in its sixth chapter®. Even
closer is a Latin fragment from a manuscript at Trier dated to 719 and
published by M.R. James in 1893.

Hec sunt signa Antichristi.

— Caput eius sicut flamma ignis;

4 For a description of this text and literature on it, see Adela Yarbro Collins, ‘The Early
Christian Apocalypses’, in John J. Collins, ed., Apocalypse. The Morphology of a Genre
(Missoula, Mt., 1979. Semeia 14), pp. 77-78, 109-10.

5 This translation is from James Cooper and Arthur J. McLean, The Testament of the
Lord (Edinburgh, 1902), pp. 57-58 (see also the notes on pp. 146-47). See (1) in the
appended chart.

¢ The text may be found in Louis Guerrier, Le Testament en Galilée de notre Seigneur
Jésus-Christ in the Patrologia Orientalis, 9.3 (Paris, 1913), p. 183. See (2) in the chart.
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— oculi eius fellini [either ‘angry’ or ‘catlike’];

— sed dexter sanguine mixtus erit,

— sinister autem gaudens [glaucus: corr. James] et duos pupilos habens;
— supercilia vero alba;

— labium inferiorem maiorem,

— dextrum femur macrum,

— tibie tenues,

— pedes lati,

— fractus erit maior digitus eius:

— Iste est fallax [falx: corr. James] dilectionis [desolationis: corr.
James].

After enumerating the signs, the Latin fragment ends with the
provocative statement ‘Dexius erit nomen Antichristi’’, which some
have taken to refer to the mid-third century persecuting emperor
Decius?.

Some searching in the physiognomical writings of classical antiquity
can turn up interesting parallels for a number of these peculiar personal
characteristics. Polemon of Laodicea, the friend of Trajan and Hadrian,
was the most widely read of the physiognomists. His De physiognomia
has a number of parallels with the Testament’s description, but they are
fairly general®; more indicative of the wider context is that the two pupils
in the left eye is mentioned in Pliny as a sign of the evil eye!°.

The Testament of the Lord is not an anomaly, but an example.
Through the industry of such scholars of intertestamental apocalypticism
as J.-M Rosenstiehl, and M. E. Stone, and Byzantinists like K. Berger, we
can easily survey a wide variety of physiognomical descriptions of the
Antichrist'!. Perhaps to be connected with the account found in the
Testament and related documents are the descriptions present in the
Oriental versions of what in the West came to be know as the Sibylla

7 M.R. James, Apocrypha Anecdota, Texts and Studies, 11.3, (Cambridge, 1893), p. 153.
See (3) in the chart. The underlined parts are special to this text.

8 James, Apocrypha Anecdota, p. 188.

° Polemon’s De physiognomia liber in its Latin and Arabic forms was edited by George
Hoffman in Richard Foerster, Scriptores Physiognomici Graeci et Latini (Leipzig, 1893),
Vol. I, pp. 95-294.

10 Pliny, Historia naturalis 7.18.

't J-M. Rosentiehl, ‘Le portrait de I’Antichrist’, in Marc Philonenko, ed.,
Pseudépigraphes de I'Ancien Testament et manuscrits de la Mer Morte (Paris, 1967), pp. 45-
60. M.E. Stone, ‘The Metamorphosis of Ezra: Jewish Apocalypse and Medieval Vision’,
Journal of Theological Studies, n.s. 33.1 (1982), pp. 8-9; and Michael Stone and John
Strugnell, The Books of Elijah. Parts 1 and 2 (Missoula, Mt., 1979), pp. 28-39. Klaus Berger,
Die griechische Daniel-Diegese. Eine altkirchliche Apokalypse (Leiden, 1976), pp. 115-20.
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Tiburtina'2. These share some of the Testament’s interests in Antichrist’s
eyes, but otherwise concentrate on the size of his head, thickness of his
neck and length of his arms and fingers.

A third early text tradition that was particularly interested in
Antichrist’s appearance was that found in the Apocalypse of Elijah, a
Christian work incorporating Jewish sources that survives largely in
Coptic, but that was composed probably in Greek '3. The dating of the
various segments of the text is far from secure, but the mid-third century
has been most often suggested as the time for the redaction of the
whole 4. This treasure-trove of Antichrist lore contains the following
account of his appearance:

He is a little pelec [a word of uncertain meaning] of a skinny-legged
young lad,

— having a tuft of gray hair in the front of his bald head.

— His eyebrows will reach to his ears.

— There is a leprous bare spot on the front of his hands.

— He will transform himself in the presence of those who see him.

— He will become a young child. He will become old. He will transform
himself in every sign.

— But the signs of his head he will not be able to change.

— Therein you will know that he is the son of lawlessness ' 5.

It is strange that a Greek fragment of the Apocalypse of Elijah
published by F. Nau contains a description of Antichrist that is closer to
that found in the Testament of the Lord than that of the Coptic Elijah 6.
Stranger yet is the fact that the Hebrew Apocalypse of Elijah (Sefer

2 These texts may be found in J. Schleifer, Die Erzihlung der Sibylle. Ein Apokryph
nach den karshunischen, arabischen und dthiopischen Handschriften zu London, Oxford,
Paris und Rom, Denkschriften der kaiserlichen Akademie der Wissenschaften. Phil.-hist.
Klasse, 53 (Vienna, 1910), pp. 44-45 (text) and 70-71 (trans.). See (5) and (6) in the chart.
Besides the Ethiopian and Arabic versions, there is also a Karshunic variant.

13 See ‘Apocalypse of Elijah (First to Fourth Century A.D.) A New Translation and
Introduction’ by O. S. Wintermute in The Old Testament Pseudepigrapha. Volume 1.
Apocalyptic Literature and Movements, ed. by James M. Charlesworth (Garden City, 1983),
pp- 721-53. See also the new text edited by Albert Pietersma, Susan Turner Comstock with
Harold W. Attridge, The Apocalypse of Elijah based on P. Chester Beatty 2018 (Chico, Ca.,
1981).

14 See the discussion of dating by Wintermute, ‘Apocalypse of Elijah’, pp. 729-30.

'S This is the translation of Wintermute, pp. 745-46; cf. Pietersma et al., pp. 45-47.
Wintermute has a long note on the unknown term ‘pelec’. See (7) in the chart.

'¢ Ferdinand Nau, ‘Révélations et légendes, textes édités, traduits et annotés II. Saint
Clément de Rome. Le portrait de I'Antichrist (Paris, ms. gr. n. 4, fol. 228r)’, Journal Asiati-
que, 11 ser. 9 (1917), pp. 458, 462. See (4) in the chart.
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Eliyyahuh), really a different text altogether despite the shared name, has
an Antichrist description that shares details with the Coptic one!”. It is
clear that by an early date Elijah, the traditional foe of Antichrist in both
Judaism and Christianity, had also come to be assaciated with reve-
lations of his physical appearance 8.

A fourth tradition of describing the Antichrist is connected with the
Apostle John and is found in the pseudonymous Apocalypse of the Holy
Theologian John, a Greek text usually dated to the early fifth century, but
which may well be earlier!°.

And I heard a voice saying to me:

— ‘The appearance of his face is gloomy;

— his hair like the points of arrows;

— his brows rough;

— his right eye as the rising morning star and the left like a lion’s.
— His mouth is a cubit wide,

— his teeth a span in length,

— his fingers are like sickles.

— His footprints are two cubits long,

— and on his forehead is the writing “The Antichrist™>2°,

Even though the sickle-like fingers recall the obscure final phrases of
the description in the Testament of the Lord, this is obviously a different
physiognomic tradition, one which shows considerable affinity with that
found in the apocryphal Greek Apocalypse of Ezra, a work which can be
dated anytime between 150 and 850 A.D. according to its most recent
student2!. This tradition proved to be popular in the East 22, especially in

'7 On this text, see Rosenstiehl, ‘Le portrait de I’ Antichrist’, p. 52; and the discussion by
Anthony J. Saldarini in ‘Apocalypses and “Apocalyptic”” in Rabbinic Literature and
Judaism’, in John J. Collins, Apocalypse. Morphology of a Genre, pp. 193, 201, which
suggests a mid-sixth century date. See (8) in the chart.

'8 The prediction of Mal. 3.23: ‘Know that I am going to send you Elijah the prophet
before my day comes, that great and terrible day’ is the biblical root for Elijah’s
eschatological activities. From the second century on the two witnesses of Apoc. 11.2 sq.
were identified with Elijah and Enoch; see the texts gathered by Wilhelm Bousset in The
Antichrist Legend (London, 1896), pp. 203-08.

19 See the discussion in Adela Collins, ‘The Early Christian Apocalypses’, pp. 76-77.

20 Using the translation of James Tabor in Bernard McGinn, Visions of the End.
Apocalyptic Traditions in the Middle Ages (New York, 1979), p. 55. See (10) in the chart.

2! The Greek Apocalypse of Ezra has been most recently discussed and translated by
Michael E. Stone in Charlesworth, The Old Testament Pseudepigrapha, pp. 561-79. The
description of the Antichrist may be found in 4.25-35 (p. 575). See (11) in the chart. See also
Stone’s ‘The Metamorphosis of Ezra’, Journal of Theological Studies, n.s. 33 (1982), pp. 1-
18.

22 Some have claimed that this description influenced the Ethiopic Apocalypse of
Baruch, a Falasha production not earlier than the sixth century, but I see no evidence for
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the description of Antichrist found in the early ninth century Apocalypse
of Daniel (9.16-27)23.

There is no opportunity to review all the pseudepigraphal texts that
provide physiognomies of the Antichrist. My distinction of these four
groups or traditions, each connected with a famous revelatory figure—
the Risen Christ, the Sibyl, the prophet Elijah and John of the
Apocalypse —is a suggestion that awaits further work, because the
deccriptions that remain to us show complex inter-relations and come
from texts whose dating is so uncertain that any general remarks can
only be advanced with much caution. It is more useful at this stage to
reflect upon the origin, significance and later influence of these
physiognomies.

Belief in a final eschatological enemy of mankind was the creation of
intertestamental Judaism. Wilhelm Bousset argued that Antichrist arose
through the projection into the endtime of the figure of the monster of
chaos—a kind of second and final round in the cosmogonic struggle
between the Creator God and the forces of evil >4, R.H. Charles, on the
other hand, saw Antichrist as developing from the interaction of three
components: images of an eschatological enemy based upon political
events, such as the persecution of Antiochus Epiphanes; the mythic
figure of the evil angel Beliar; and the growth of the Nero legend 2.
While we might not want to agree with Charles in all respects, most
scholars today would stress the reciprocal action of ancient myths and
current politics in the evolution of belief in the Antichrist. Mythic
narratives and their symbolism helped Jews and early Christians make
sense of current historical events at the same time as the historical events
and personalities modified and reshaped the mythic story 2°.

It is not surprising that scholars have pointed to a Jewish background
to the physiognomical descriptions of Antichrist. For one thing, a
number of Jewish apocalyptic and esoteric works have Antichrist
portrayals similar to the Christian ones we have surveyed. The Sefér

this. On this work see the account in Martha Himmelfarb, Tours of Hell (Philadelphia,
1983), pp. 21-23.

23 This text has been recently studied and translated by G.T. Zervos in Charlesworth,
The Old Testament Pseudepigrapha, pp. 755-70. The most complete treatment is that of
Klaus Berger in Die griechische Daniel-Diegese. See (12) in the chart.

24 Bousset, The Antichrist Legend, especially chapters I and II.

28 R.H. Charles, 4 Critical and Exegetical Commentary on the Revelation of St. John
(Edinburgh, 1920), Vol. II, pp. 76-87.

26 See Adela Yarbro Collins, The Apocalypse (Wilmington, Del., 1979), pp. ix-xi on
this.
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Eliyyahu, or Hebrew Apocalypse of Elijah, has already been noted, and a
group of four Rabbinic texts, the Apocalypse of Zerubbabel, the Prayer of
Shimeon ben Yohai, the Signs of the Messiah, and the Midrash Wayosha,
all have such descriptions?’. In their present forms these texts are later
than the earliest Christian examples, but many authorities argue that
Christians must have borrowed their Antichrist physiognomies from
earlier Jewish traditions that have not survived in written form?22. This
supposition is strengthened by the evidence of the Qumran texts?2°.

The apocalyptic beliefs of the Qumran community contain much
speculation on the final eschatological conflict and on the leaders of the
forces of evil in those days3°. Two fragmentary texts from the fourth
cave, collectively known as 4 Q 186, as well as an Aramaic piece from the
same location, contain cryptic horoscopes and physiognomies about
crucial figures to come. 4 Q 186 describes three individuals —the first
good, the second very wicked, the third such a paragon of virtue that he
may be the hoped-for Royal Messiah (he also seems to be the subject of
the Aramaic fragment)*'. The account of the evil figure is at least
generically like the Antichrist physiognomies. For example:
— His teeth are of uneven length.
— His fingers are thick,

and his thighs are thick and very hairy, each one.

— His toes are thick and short.

27 For a translation of these texts, see Rosenstiehl, ‘Le portrait de I'Antichrist’, p. 46.
The first three are quite similar; the fourth rather different. On these physiognomic
descriptions in the history of Judaism, see Gershom Scholem, ‘Ein Fragment zur
Physiognomik und Chiromantik aus der Tradition der spatantiken judischen Esoterik’,
Liber Amicorum (C.J. Bleeker Festschrift) (Leiden, 1969), pp. 175-93.

28 See e.g., O. Wintermute, ‘Apocalypse of Elijah’, in Charlesworth, op. cit. (cf. n. 13),
p. 724.

2% The suggestion was apparently first made by Rosenstiehl, ‘Le portrait de
I’Antichrist’, pp. 59-60; and has been seconded by Stone, ‘The Metamorphosis of Ezra’,
pp. 8-9.

30 On Qumran’s eschatology, see John J. Collins, ‘Patterns of Eschatology at Qumran’,
Traditions and Transformations, edited by J.D. Levenson and B. Halpern (Winona Lake,
Wi., 1981), pp. 351-75. Among the crucial texts here are 1 Q S (The Community Rule) and 1
Q M, esp. 18 (The War Scroll).

31 On the Hebrew fragments, see André Dupont-Sommer, ‘Deux documents horosco-
piques esséniens découverts a Qoomran, prés de la mer morte’, Comptes rendus de
I'Académie des Inscriptions et Belles-Lettres, 1965 (Paris, 1966), pp. 239-53. The Aramaic
piece was edited by J. Starcky, ‘Un texte messianique araméen de la grotte 4 de Qumran’,
Mémorial du Cinquantenaire de I'Ecole des langues orientales anciennes de I'Institut
catholique de Paris (Paris, 1964), pp. 51-66.
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— His spirit consists of eight parts in the House of Darkness and one
from the House of Light ... 32,

Whether this is the first and fattest of Antichrists, or merely a tirade
against some opponent of the community, it does show that pious Jews
of perhaps the first century B.C. were probably using physiognomy in
relation to eschatology. There seems to be no reason then to deny the
likelihood that Jewish speculation antedated and was at least a partial
source for later Christian descriptions of the Antichrist.

The Christian traditions we have briefly looked at seem to have
developed under the influence of at least two other factors. The first was
the experience of persecution; the second, the extensive development of
Christology in the Early Church. Classical civilization had developed its
interest in physiognomy as a way of understanding the mystery of human
character through outward appearance. Hellenic views on the relation of
soul and body made it difficult to think that one could not read the inner
person from the cut of the chin, or some other such sign. The historical
career of a tyrant like Nero is known to have had an impact on
developing Jewish and Christian ideas of the Antichrist, and the same
may be true of the persecuter’s physical appearance. J.-M. Rosenstiehl has
suggested that Roman physiognomies of Caligula may have influenced
early verbal portrayals of the Antichrist33. The evidence is tenuous, but
we do know that such accounts later came to color the description of
rulers who were viewed as Antichrist, as in the case of Justinian34.

I have suggested elsewhere that part of the development of Antichrist
traditions in late second and third-century Christianity had a theological
grounding in the desire to create a consistent ‘Antichristology’ to match
the evolution of the theology of Christ in the Great Church?3?. A treatise
like Hippolytus’s On Christ and Antichrist written about 200 and some
texts from Origen are evidence of the concern to work out full parallels
between the Savior and his reverse image3°. It is possible that interest in

32 The translation of Geza Vermes in The Dead Sea Scrolls in English (New York,
1982), p. 269. The critical edition and another translation by John M. Allegro may be found
in Discoveries in the Judaean Desert. Vol. V (Oxford, 1968), pp. 89-90.

33 Rosenstiehl, ‘Le portrait de I'Antichrist’, pp. 53-54.

34 For Procopius’s use of Caligula’s description in his account of Justinian in chapters 8
and 12 of the Secret History, see Berthold Rubin, Das Zeitalter Justinians (Berlin, 1960),
Vol. I, pp. 440-73.

35 McGinn, Visions of the End, p. 17.

3¢ Hippolytus’s work was edited in Die griechischen christlichen Schrifisteller 1.2 (Berlin,
1897), pp. 1-47. See also Origen, Commentary on Matthew 77.33 (Patrologia Graeca 13,
1644-45).
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the physical appearance of Christ and his opponent also developed
together as Christians became more curious about matters that earlier
generations may have regarded as at best peripheral to belief. Since Jesus
had already appeared in history, curiosity here seems to have first led not
to physical descriptions of him (the earliest of these date to the sixth
century), but to claims for surviving portraits3’. The legend of the
picture of Jesus painted by the emissary of King Abgar and brought back
to Edessa survives in the Syriac Doctrine of Addai, dating from about
4003%, but Steven Runciman has argued that the core of the legend may
well be pre-fourth century*®. We cannot really know, but it seems clear
that descriptions of the Antichrist date back at least to the third century.

The physiognomies of Antichrist served a useful role in many areas of
Eastern Christianity for centuries. Their popularity in Byzantium may
account for the paucity of Byzantine Antichrist iconography. The only
examples seem to be some eleventh and twelfth-century Last Judgment
scenes, of which the best known to Westerners is the mosaic at the rear of
the basilica of Torcello [Illustration 1], where the Antichrist appears as a
small clothed figure sitting in Satan’s bosom*?, a portrayal that may
reflect not only the traditional picture of Lazarus in Abraham’s bosom,
but also the Greek Apocalypse of Ezra’s description of Antichrist as
imprisoned in Hell*!.

The almost complete absence of such physiognomies in the Latin
apocalyptic tradition is puzzling. To my knowledge the Trier fragment of
the Testament of the Lord is matched by only one other brief text found
in a fourteenth-century apocalyptic miscellany now in Corpus Christi

37 Ernst von Dobschiitz studied the traditions regarding portraits of Jesus in his
Christusbilder. Untersuchungen zur christlichen Legende, Texte und Untersuchungen, 18
(Leipzig, 1899). He surveys the evidence on physiognomies of Jesus in Beilage VIII to this
volume, ‘Zur Prosopographie Christi’, pp. 293*-330*.

38 J.B. Segal, Edessa. The Blessed City (Oxford, 1970), pp. 76-78; and von Dobschiitz,
Christusbilder, pp. 102-96.

39 S. Runciman, ‘Some remarks on the Image of Edessa’, The Cambridge Historical
Journal, 3 (1929), p. 242.

40 There is a survey of appearances of this theme in Hans Aurenhammer’s article
‘Antichrist’ in his Lexikon der christlichen Ikonographie (Vienna, 1959), Vol. I, p. 153. See
also Richard K. Emmerson, Anrichrist in the Middle Ages (Seattle, 1981), pp. 127-28.
Emmerson’s chapter 4 on ‘Antichrist in Medieval Art’ (pp. 108-45) is a useful introduction
to this vast area, though it concentrates on the traditional view.

41 ‘And they led me away to the north and I saw there a man restrained with iron bars.
And I asked, “Who is this?”’ And he said to me, “This is the one who says, I am the son of
God and he who made stones bread and water wine”’, Apocalypse of Ezra 4.25-27
(Charlesworth, p. 575).
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College, Cambridge*2. This gives a description that is close to that of the
Elijah tradition*3. The occasional Western texts that show any curiosity
about Antichrist’s appearance, such as the supposed Letter of the
Grandmaster of the Hospitallers from the late fourteenth century*4,
show no connection with the ancient physiognomic tradition.

How are we to explain the failure of Antichrist physiognomies to make
an impression on Latin eschatological literature and the vernacular
traditions that drew on it?

One factor may be suspicions regarding the apocryphal literature. The
major Latin Fathers, especially Augustine, Jerome and Gregory the
Great, made at best sparing use of the apocrypha, and the sixth-century
Gelasian Decree clearly set down what books were acceptable and what
were not*5. Prejudice against the apocrypha seems all the more convinc-
ing when we reflect that it was through a special love for the apocrypha
that Antichrist physiognomy found its one home in Western Europe.

Ireland was the special Western home of Antichrist physiognomies,
and, in the words of Martin McNamara, ‘ ... we have in Irish probably
the richest crop of apocrypha in any of the European vernaculars, and
possibly in any vernacular language’ 4. What McNamara calls ‘The Irish
Traditions on Antichrist’ are found in four or possibly five versions, all
in the vernacular, that is, in Middle Irish*’. (We know that from about
the tenth century on the Irish were accustomed to translate Latin texts
into their own language.)

42 Cambridge, Corpus Christi College, ms. 404, f. 7. The ms. comes from Bury St.
Edmunds, but a note on the Antichrist text says that it was taken from a book in the
possession of Babwell priory, a small Franciscan house nearby. See the description of the
ms. in M.R. James, 4 Descriptive Catalogue of the Manuscripts in the Library of Corpus
Christi College Cambridge (Cambridge, 1912), Vol. II, pp. 269-77.

43 In James’s transcription: ‘Erit autem posicio eius vir macer et longus. Macris
pedibus. porecta coma longam habens faciem longumque nasum fellinis [marg. festiuis)
oculis in inferioribus partibus. dente uno demptus in superiori parte notabilis lepram
habens in fronte partem candoris in coma super frontem. Ista signa illi erunt immutabilia
sed in aliis se euertere poterit’ (p. 270). James has a translation, though a rather interpretive
one, of this corrupt text in his The Lost Apocrypha of the Old Testament (London, 1920),
p. 59. See (9) in the chart.

44 See the report of this letter in Giovanni Sercambi, Le Croniche, Fonti per la Storia
d’ltalia, N°. 21, (Lucca, 1892), Vol. II, p. 345. For some discussion of this little-studied
piece, see Roberto Rusconi, L’Attesa della Fine, Istituto Storico Italiano per il Medio Evo.
Studi Storici, fasc. 115-18 (Rome, 1979), pp. 138-39; and Robert E. Lerner, The Powers of
Prophecy (Berkeley, 1983), p. 31, n. 11, and p. 125, n. 25.

4% There is a discussion and translation of this important text in Edgar Hennecke and
Wilhelm Schneemelcher, New Testament Apocrypha (Philadelphia, 1963), Vol. I, pp. 46-49.

46 Martin McNamara, The Apocrypha in the Irish Church (Dublin, 1975), p. 1.

47 McNamara, p. 139.
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The fifteenth-century manuscript known as the Leabhar Breac, or
‘Speckled Book’, contains an eleventh-century homily on Michael the
Archangel that describes the Antichrist in the following way :

For a man named Antichrist shall be born in the end of the world, his
mother being his own sister.

— There is a grey protuberance in the exact middle of his forehead,

— in the center of which is the one eye in his head;

— he has one eyebrow, which stretches from one ear to the other,
beneath his eye;

— his whole body is one flat surface,

— as are also his feet*®.

While elements of this description, such as the single eyebrow, recall
details of some of the apocryphal accounts*®, this physiognomy, like the
account of Antichrist’s miracles that follows, is not directly related to
any of the known earlier descriptions. It may well be a free Irish
reworking of elements of the physiognomical tradition rather than a
translation of a lost Latin document, especially since one wonders if
native Irish materials have influenced the account, such as the descrip-
tion of Cuchulainn’s ‘warp-spasm’ in the Tdin Bo Cuailnge where one eye
of the hero sinks into his head and the other protrudes from it3°. The
Book of Lismore of the late fifteenth century contains a ‘Story of
Antichrist’ (Sgél Ainnte Crisd) that appears to be later than the homily,
having conflated elements of the traditional Latin legend about the birth
and rearing of the final enemy with an expanded version of the Irish
description into a wonderful baroque extravaganza. Antichrist here is
not only one-eyed, bigmouthed and flat-faced, but he also has no knees
(no genuflecting for him!). He apparently gets around pretty rapidly
though on the soles of his feet, described as being * ...round like the wheel
of a cart’*'. A more developed version of this text found in three

48 Robert Atkinson, The Passions and the Homilies from Leabher Breac, Royal Irish
Academy. Todd Lecture Series (Dublin, 1887), Vol. II, p. 477. See (13) in the chart.

49 Eyebrows stretching to the ears (though above the eyes) are found in the Apocalypse
of Elijah (see (7) in the chart). The Islamic Antichrist (al-Dajjal) is sometimes portrayed
with a single eye (see Rosenstiehl, ‘Le portrait de I’Antichrist’, p. 47).

50 The Tain, translated by Thomas Kinsella from the Irish epic Tain B6 Cuailinge
(London, 1969), pp. 150-53.

51 See the translation by Douglas Hyde, ‘Mediaeval Account of Antichrist’, in Medieval
Studies in Memory of Gertrude Schoepperle Loomis (New York, 1927), pp. 395-98. The text
of the physiognomy reads: ‘The Lord said that it is from a harlot of the tribe of Daniel of
Bethel (?) [he should be] and that he would be reared in Carburban [sic] and that he would
reside in the city which is called Besasta, and the length of his body shall be six hundred
fathoms, and forty fathoms its breadth, and [he has] one eye protruding from his forehead,
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cighteenth and nineteenth-century manuscripts includes some Latin
phrases$2. These are more likely learned glosses than surviving fragments
of a lost Latin original. Two other examples of Irish Antichrist physio-
gnomies are found in the late medieval ‘Life of St. Maignenn of
Kilmanhaim’%3, and a poem present in two late medieval manuscripts 5¢.
Another early text, the eleventh-century work on Enoch and Elijah
known as ‘The Two Sorrows of the Kingdom of Heaven’ (Dd bron
Flatha Nime), has a section on Antichrist with details like the other texts,
but without a real physical description®®. Tempting as it is to dwell
further on the Irish Antichrist, especially the lubricious details regarding
his birth and the thousand fair women he will have in his company, it is
necessary to pass on to the second major tradition of portraying
Antichrist, the iconographic.

B. Images of Antichrist.

There is no fully convincing evidence for the portrayal of a human
Antichrist in art before the tenth century 6. The possibly sixth-century

and his face all one flat surface, and his mouth [reaching] down to his bosom, and there
shall be no upper teeth in his head, and he shall have no knees, and the soles of his feet shall
be round like the wheel of a cart, and there shall be horrible black hair on him, and there
shall be fiery fumes out of his nose and out of his mouth rising in the air, as it were flames of
fire, and it is not possible for anyone in the world to hide from him’. (p. 396) It is interesting
to note the stiff joints of the knees occurs in the Antichrist description found in the
Armenian text known as the Seventh Vision of Daniel according to M.R. James, The Lost
Apocrypha of the Old Testament, p. 59. See (14) in the chart.

52 These phrases can be found in G. Dottin, ‘Les deux chagrins du royaume du ciel’,

Revue Celtique, 21 (1909), pp. 353-55. I include them here:
a) diabolus faciet magna prodigia in populo
b) Dixit Dominus: de muliere meretrici nascetur
c) sexcentum cubitos in longitudinem corporis sui
d) Oculum unum in fronte eius
e) Et fumus de naribus
f) nec genua habebit
g) Et eradicabit arbores
h) Convertet flumina retrorsum.

33 Standish O’Grady, Silva Gadelica (London, 1892), Vol. I, pp. 48-49 (text); and Vol.
11, p. 49 (trans.).

34 On these two versions of the text (Ceitri coimperta caemha), see Brian O’Ciiv, ‘Two
Items from the Irish Apocryphal Tradition’, Celtica, 10 (1973), p. 96. O’Ciiv says that the
text is very late Middle Irish.

55 A French translation of this text (known in two recensions) can be found in G.
Dottin, ‘Les deux chagrins du royaume du ciel’, pp. 377-87. Only the writing on the
forehead (p. 387) pertains to the traditional Irish physiognomy.

56 Pierre du Bourget, Early Christian Painting (New York, 1966), p. 38, hazards the
guess that a mounted horseman in the Hypogeum of the Aurelians in the Catacomb of
Priscilla might be the Antichrist. No evidence is given for this.
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Apocalypse cycle that was at the basis of the Italo-Gallic early medieval
Apocalypse illustrations undoubtedly portrayed the beasts that exegetes
identified with the Antichrist 37, and arguments have been advanced for
the appearance of human portrayals of the Antichrist in some
Carolingian manuscripts *8; but the first pictures of a human figure that
we can be sure were intended to portray Antichrist are found in the
Beatus manuscripts of the tenth century 5°.

In the illustrated Beatus manuscripts, the human Antichrist appears in
two contexts. The first is the slaying of the two witnesses, where the
bestia quae ascendit de abysso of Apocalypse 11.7 is pictured as a royal
giant wearing a special hat [Illustration 2]%°. The second context is the
freeing of Satan and the attack upon Jerusalem mentioned in Apoc. 20.7-
9, where the same giant, this time in what may be more priestly garb, is
witnessing the assault [Illustration 3]¢!. The conception of Antichrist as a
giant was common in the early Middle Ages, as Bede and other
commentators demonstrate®2. We may recall that Teitan was one of the
traditional interpretations of the mysterious 666 of Apoc. 13.18 from the
time of Irenaeus (Adversus haereses 5.30.3), and that the term is also
found in the Antichrist tables in Beatus’s commentary®3. Finally, we

57 On this cycle see especially the article of James Snyder, ‘The Reconstruction of an
Early Christian Cycle of Illustrations for the Book of Revelation—the Trier Apocalypse’,
Vigiliae Christianae, 18 (1964), pp. 146-62. On the illustration of the Apocalypse in the
early Middle Ages in general, see L’Apocalypse de Jean. Traditions exégétiques et
iconographiques 11I°-X1II° siécles (Geneva, 1979).

58 R. Emmerson, Antichrist in the Middle Ages, pp. 119-20, following Jean Porcher,
thinks it is possible that a crowned figure in the initial at the beginning of Psalm 51 in the
Corbie Psalter (c. 800) may indicate the Antichrist in portraying Doeg the Idumean, one of
his traditional types. Similarly, the second beast of Apoc. 13.11-17, is usually identified
with the false prophet of Apoc. 16.13, 19.20 and 20.10. This figure is portrayed in human
form in the Trier Apocalypse (ff. 5lr, 64r) and in the Valenciennes and Bamberg
manuscripts as well. But was he understood as Antichrist? The Venerable Bede, at least,
held this out as one possible interpretation in his Explanatio in Apocalypsim ( Patrologia
Latina 93, 190D); but other early commentators, like Beatus, do not mention it; see Henry
A. Sanders, ed., Beati in Apocalypsim libri duodecim (Rome, American Academy in Rome,
1930), pp. 482-89, 545, 598 and 613.

59 1 would agree here with the methodological principle used by Jessie Poesch,
Antichrist Imagery in Anglo-French Apocalypse Manuscripts (University of Pennsylvania
Dissertation, 1966. Available through University Microfilms International, Ann Arbor,
Mi.), pp. 64-65.

60 See the discussion and listing of seventeen examples in Poesch, Antichrist Imagery,
pp. 77-97.

¢! Ten examples are discussed in Poesch, Antichrist Imagery, pp. 104-16.

62 Bede, Explanatio (PL 93, 172B).

%3 The Antichrist Tables may be found in Sanders edition, p. 500. On the illustrations
for these, see Wilhelm Neuss, Die Apokalypse des HI. Joannes in der altspanischen und
alichristlichen Bibel-lllustration (Miinster, 1931), Vol. 1, pp. 73-80.
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may note one late (twelfth century) and iconographically unusual Beatus
at Lisbon appears to have a third kind of human Antichrist, a mounted
warrior illustrating the opening of the sixth seal (Apoc. 6.12-14) who
launches an arrow at a figure that represents the Church of the
martyrsS4.

Where did the impetus to portray the human figure of Antichrist come
from? Certainly not just from the humanization of the final enemy,
which had been quite firmly established for centuries. The precise
motivation remains obscure, though the mid-tenth century also saw the
production of Adso of Montier-en-Der’s famous De ortu et tempore
Antichristi, the most influential of all Latin accounts. Adso’s resolute
attempt to create a handy biography of a fully-human Antichrist from
disparate traditional materials forms a nice parallel to the emergence of
the iconography of the human Antichrist®®, but I can find no direct
connection between the two. In the face of Antichrist’s ability to deceive,
we should resist all temptations to profer explanations whose lack of
evidence leave them exposed to the eschatological reversal of more
rigorous scholarship. We can say, however, that when individual scenes
of the human Antichrist enter Western iconography it is his character as
a warrior and persecuting ruler that is to the fore. The well-known
portrayal of the crowned filius perditionis astride the monster Leviathan
from the early twelfth-century Liber Floridus is a striking example of this
[Mlustration 4],

The late twelfth century provides us with our earliest surviving
example of a new genre, a narrative cycle illustrating Antichrist’s life and
death. Herrad of Hohenberg’s famous Hortus deliciarum dated from
about 1170 to after 1190 contains such a cycle on ff.241v-242v with
scenes depicting: (1) Antichrist slaying the witnesses; (2) his bribing the
kings; (3) his miracles; (4) eight kinds of tortures inflicted on the faithful;
(5) his destruction by St. Michael; (6) the consternation of his followers
and attempts to convert them; and (7) their ultimate baptism®’. [For the

64 Carl-Otto Nordstrom, ‘Text and Myth in Some Beatus Miniatures’, Cahiers
archéologiques, 25 (1976), pp. 10-12, citing evidence for this interpretation from Beatus’s
commentary on the sixth seal (Sanders, p. 352).

65 R. Emmerson has shown how Adso makes use of hagiographic models to picture
Antichrist as an ‘anti-saint’; see his ‘Antichrist as Anti-Saint’, American Benedictine
Review, 30 (1979), pp. 175-90.

%6 See Poesch, Antichrist Imagery, pp. 117-30; and ‘The Beasts from Job and the Liber
Floridus Manuscripts’, The Journal of the Warburg and Courtauld Institutes, 33 (1970),
pp. 41-51.

67 Rosalie Green et al., Herrad of Hohenbourg. Hortus Deliciarum (London-Leiden,
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final three scenes see Illustration 5.] Students of the iconography of the
Hortus have pointed to the close relationship between some of these
scenes and their glosses and Adso’s work®®. Indeed, a part of Adso is
cited in the accompanying texts, as are passages from Honorius Augusto-
dunensis on the Antichrist. As befits its encyclopedic character, the
Hortus is eclectic in its Antichrist illustrations, for he appears in its pages
in one of his animal disguises as the beast arising from the sea of Apoc.
13 (f. 261v), and in a Last Judgment picture in the Byzantine mode as a
small figure seated in Satan’s bosom (f. 255). Whether or not the
narrative sequence was the creation of one of the illustrators of the
manuscript®®, the new genre reflects the heightened concern for more
accurate knowledge of the last things that was a reflection of the far-
reaching changes that European society was experiencing in the twelfth
century.

Iconography of a human Antichrist expanded in the thirteenth
century. The Moralized Bibles that the friars produced for Louis IX of
France and his family toward the middle of the century have a rich
Antichrist iconography, both in the Old and the New Testaments’°. A
human Antichrist appears in monstrous form, either three-headed as in
the illustrations to Apoc. 9.1-3 [Illustration 6], or seven-headed as in the
pictures relating to Apoc. 13 and elsewhere. The Moralized Bible
identifies the Whore of Babylon of Apoc. 17 as an Antichrist figure, a
rather unusual understanding which also is found later in some of the
Anglo-French illustrated Apocalypses that make use of a vernacular
prose commentary ’!.

The third great group of illustrated Apocalypse manuscripts, the
Anglo-French corpus that begins in the mid-thirteenth century, contains
various portrayals of Antichrist that have been studied in an unpublished
thesis of Jessie Poesch”2. There are continued questions about the

1979), Text volume, pp. 405-12; Commentary volume, pp. 211-13, 220. See also Poesch,
Antichrist Imagery, pp. 202-12.

68 Gérard Cames, Allégories et symboles dans L'Hortus Deliciarum (Leiden, 1971),
pp. 111-15; and Poesch, Antichrist Imagery, pp. 177-83, 257.

69 Poesch, Antichrist Imagery, pp. 209 and 316, thinks that both the Hortus illustrations
and those of the Anglo-French illustrated Apocalypses of the thirteenth century were based
on picture cycles already extant.

70 Poesch, Antichrist Imagery, pp. 136-68, has a good survey of these Bibles.

7V Poesch, Antichrist Imagery, pp. 154-56, 166, 262.

72 Poesch, Antichrist Imagery, pp. 172-284. Of the rich literature on these books, I note
only R. Freyhan, ‘Joachism and the English Apocalypse’, The Journal of the Warburg and
Courtauld Institutes, 18 (1955), pp. 211-44; and George Henderson, ‘Studies in English
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validity of the suggested groupings of these manuscripts that make
questions of dating and dependence difficult to unravel. For our
purposes this need not interfere with a few general remarks. The pictorial
wealth of these many rich and beautiful books shows the Antichrist in a
myriad of theriomorphic and anthropomorphic ways, especially in the
illustrations to chapters eleven and thirteen. In the middle of the former
chapter one group of manuscripts inserts a brief narrative sequence on
Antichrist’s career in a manner related to, but iconographically in-
dependent of, what we have seen in the Hortus deliciarum. These
illustrations rely more on the account of the Final Enemy found in II
Thessalonians than they do on the Apocalypse itself, and they have been
influenced by the early medieval commentary tradition, especially by the
Expositio super septem visiones libri Apocalypsis ascribed to Beren-
gaudus.

Among the best known of these brief histories is that in Pierpont
Morgan ms. 524 [Illustration 7], and the one from the Bibliothéque
nationale ms. franc. 403 [Illustration 8). In some of the most sumptuous
of the Anglo-French manuscripts human and animal portrayals of
Antichrist intermingle in fascinating ways, so that the beast from the
abyss of Apoc. 11.7 (frequently pictured as a man) becomes a manlike
creature in the Dyson Perrins Apocalypse (f. 17) [Illustration 9], and the
beast from the sea of chapter 13 capers about humanstyle despite his
heads, horns and spots’3.

The complex Antichrist imagery developed in the Anglo-French
apocalypses was one source, though by no means the only one, for much
that followed in the fourteenth and fifteenth centuries’*. This era can
rightly be called the heyday of narrative portrayals of the filius per-
ditionis. There are at least three major cycles present in late medieval
manuscripts and early printed books: that found in Velislaus’s Bible
from Czechoslovakia from the mid-fourteenth century; that in ms. 49 of
the Wellcome Library in London, a German production from about
1420; and, most extensive of all, the pictures in the three Antichrist
blockbooks and their manuscript exemplars (these are also German and
stretch through much of the fifteenth century). Each of these has its

Manuscript Illumination. Parts Il and I11: The English Apocalypse I and II", The Journal of
the Warburg and Courtauld Institutes, 30 (1967), pp. 104-37; and 31 (1968), pp. 103-47.
73 E.g., Dyson Perrins Apocalypse, f. 24v; Cloisters Apocalypse, f. 23v.
74 See Gertrude Bing, ‘The Apocalypse Block-Books and their Manuscripts Models’,
The Journal of the Warburg and Courtauld Institutes, 5 (1942), pp. 143-58; and Fritz Saxl,
‘A Spiritual Encyclopedia of the Later Middle Ages’, ibid., pp. 82-142.
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unique elements’S. When we bear in mind the other evidence of
Antichrist portrayal, such as the Flemish illuminated Apocalypse of
about 1400 now in the Bibliothéque nationale in Paris ’¢, the Apocalypse
blockbooks and the illustrated editions of the Pseudo-Methodian
Revelations™, we can begin to appreciate how extensive late medieval
Antichrist illustration actually was.

Despite the fascination of the extensive program found in the
Wellcome Library manuscript ’®, we have space only for a brief look at
the Velislaus Bible and some of the Antichrist blockbooks®.

Canon Velislaus, the patron of this fourteenth-century picture Bible,
had once visited Avignon as a notary of Charles IV. This accident of
history has led some Czech scholars, like K. Chytil and more recently K.
Stejskal, to see the manuscript as a forerunner of Hussite antipapalism 8°.
There is little evidence for this®!, but Velislaus’s Bible does demonstrate
the dominance of the standard Adsonian view of Antichrist as conveyed
through the account found in Hugh of Strassburg’s thirteenth-century
Compendium theologicae veritatis®?. The twenty-two scenes, though
incomplete, give a full pictorial history of the Antichrist in which the
inscriptions and comments are helpful, but clearly secondary to the
message conveyed by the images. What is also striking about Velislaus’s

7S Poesch, Antichrist Imagery, pp. 321, 330.

76 F. van der Meer, Apocalypse (London, 1978), pp. 203-35.

77 Ten editions of the Pseudo-Methodius were printed between 1470/75 and 1677. The
1498 Basel edition of M. Furter contained woodcuts by Sebastian Brant, frequently
reprinted. In the 1516 edition of Furter the following scenes appear: (a) the birth of
Antichrist, (b) the bizarre miracles of Antichrist, and (c) Antichrist and the two witnesses
preaching.

78 Poesch, Antichrist Imagery, pp. 291-316.

7% I have used two recent facsimile editions. First, that of the Nuremberg exemplar by
H.T. Musper, Der Antichrist und die fiinfzehn Zeichen (Munich, 1970), 2 vols., who dates
the work to about 1450 (English summary, p. 6). The reviewer in the Times Literary
Supplement for 29.1.71, p. 135, however, suggests good reasons for preferring a later date of
about 1467. The second is that of the 1480 Strassburg edition; Karin Boveland, Christoph
Peter Burger and Ruth Steffen, Der Antichrist und Die Fiinfzehn Zeichen vor dem Jiingsten
Gericht (Hamburg, 1979), 2 vols.

80 See Velislai Biblia Picta, ed. Karel Stejskal (Prague, 1970), Vol I, pp. 22-23, citing
Karel Chytil, Antikrist v Naukach a Uméni Stredovéku a Husitské Obrazné Antithese
(Prague, 1918).

81 The figure who serves as an antitype to Christ the Good Shepherd on f. 149a is a
monk or friar rather than a bishop, and thus appears to be an example of typical
fourteenth-century anti-fraternalism rather than anti-Romanism. Stejskal’s claim that the
Dragon illustrating Apoc. 12 bears the Church (i.e., Rome) on his back in f. 163a is
mistaken—the Church image is above the dragon and clearly indicates the heavenly realm.

82 On the importance of Hugh of Strassburg (also known as Hugh Ripelin), see R.
Emmerson, Antichrist in the Middle Ages, passim.
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Bible in contrast to early medieval representations is that now Antichrist
the deceiver outweighs Antichrist the tyrant®3. The man of sin is here
pictured as an exact look-alike of Christ [Illustration 10], though
attendant devils are usually present to indicate his true inspiration. In the
Velislaus Bible we also find for the first time in surviving cycles pictures
of Antichrist’s conception and birth as parodies of the Annunciation and
Nativity [Illustration 11].

The Antichrist blockbooks represent the final stage of the standard
narrative view that had been developing in Latin Christianity since the
twelfth century. In them the Antichrist once again becomes a more
many-sided figure than the overbearing tyrant found in the earlier
medieval examples. The many scenes of his life found in the Nuremberg
and Strassburg blockbooks convey not only a full account of his deeds,
but also portray his deceptive charm, evil habits and cruelty. He is not
Christlike in appearance; but is pictured as a rather handsome, we might
say ‘normal’ young man—all the better to deceive!

In the blockbooks the Antichrist imitates the Savior more by deeds
than by physical appearance. One of the most striking and effective ways
in which this is shown is the great climax of the deceiver’s career when he
parodies the three central mysteries of redemption: the Resurrection, the
Ascension, and the sending of the Holy Spirit at Pentecost [Illustration
12]. The roots of this triple parody are found in Scripture itself, namely in
the account of the head of the beast that appeared to be killed but was
revived (Apoc. 13.3, 13.12), in the second beast’s miraculous bringing
down of fire from heaven (Apoc. 13.13), and in the overwhelming pride
of Antichrist that enduces him to attempt to mount to heaven itself, as
the tyrant satirized in Is. 14.12-15 (one of the traditional types of the
Antichrist) boasted he would do. Exegetes at least as early as Primasius
of Hadrumetum in the sixth century and Haymo of Auxerre in the ninth
century had interpreted Apoc. 13 as indicating that Antichrist would
imitate the Resurrection and Pentecost®*, and the legend of Simon
Magus with its story of the magician’s attempted flight and his fall to
destruction influenced the developing view that Antichrist would try to

83 Hugh’s Compendium discusses Antichrist’s deception in its ninth chapter. See the
edition printed under the name of Albert the Great, Beati Alberti Magni Opera Omnia
(Paris, 1895), Vol. 34, pp. 242-43.

84 Primasius in his Commentarium has both the false Resurrection (PL 68, 879A) and
the Pentecost parody (c. 882BD). Cf. Haymo of Auxerre, Explanatio in Apocalypsim (PL
117, 1099-1100).
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emulate Christ’s Ascension into heaven from the Mount of Olives?>.
Borne aloft by devils, he would be struck down by divine power, either
directly or through the sword of Michael the Archangel. ‘Et sic per
eundem locum descendet unde Christus ascendit’, as John of Paris nicely
put it®. These events were discussed and illustrated as early as the
thirteenth century ®”. The Moralized Bible contains all three on f. 136v of
Harley ms. 1527 in the British Museum?®3. Subsequently, the false
Pentecost appeared in Velislaus’s Bible (f. 133r), which may well have
also contained the Ascension on one of the missing folios. The London
Wellcome ms. has the Resurrection and Ascension, but apparently not
the Pentecost #°.

One strange feature of late medieval Antichrist iconography that has
thus far resisted explanation concerns the bizarre miracles that came to
be associated with him. Most of his miracles have an ancient lineage and
were fully discussed in standard textbooks like those of Hugh of
Strassburg and John of Paris in the thirteenth century®®. But in
Velislaus’s Bible we find a picture of Antichrist causing a column to
speak, a scene that reappears in the Wellcome ms. and some of the
blockbooks®!. This might have something to do with the false prophet’s
power in Apoc. 13.15 to make a statue speak. Even stranger is the
combination of three miracles Antichrist performs in the Wellcome ms.
(f. 10v) and in the blockbooks [Illustration 13}—hanging a castle in the
air by a thread, producing a stag from a stone and a giant or warrior
from an egg®2. One element of this scene also appears in the Pseudo-
Methodian pictures of Antichrist®3.

85 See Bousset, The Antichrist Legend, pp. 180-81; and R. Emmerson and R. Herzman,
‘Antichrist, Simon Magus and Dante’s ‘Inferno’ XIX', Traditio, 36 (1980), pp. 378-82.
Jerome appears to be the first to fix the Mount of Olives as the place of Antichrist’s
destruction. See his Commentarium in Daniel 11 (PL 25, 574C).

8¢ John of Paris, De Antichristo et eius temporibus in Expositio magni prophete Joachim
in librum beati Cirilli de magnis tribulationibus (Venice, 1516), f. 45va.

87 In the thirteenth century we also find theologians discussing the three false miracles,
e.g., William of St. Amour (?), De Antichristo (see note 3), cc. 1406-09, 1435-37; and Hugh
of Strassburg, Compendium, chap. 9 (ed. cit., pp. 242-43).

88 A. de Laborde. La Bible moralisée (Paris, 1924), Vol. IV, Pl. 607, illustrates British
Museum ms. Harley 1527, f. 136, roundels B, D and H. See the discussion in Poesch,
Antichrist Imagery, pp. 148-50.

89 See Poesch, Antichrist Imagery, pp. 312-14, 326-27 (though on p. 304 Poesch
mentions that the fire from heaven of Apoc. 13.13 does appear on f. 10v).

90 Hugh, Compendium, chap. 9 (pp. 242-43); John of Paris, De Antichristo, ff. 44vb-
45rb.

! Velislaus Bible, f. 133b; Wellcome ms. f. 10v; Nuremburg Blockbook, f. 9r.

2 See the discussion in Poesch, Antichrist Imagery, pp. 303-04.

93 The warrior from the egg is pictured in the 1516 Basel edition of the Revelationes

(unpaged, quire marked d iii).
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The major narrative cycles illustrating Antichrist’s career continued to
have influence into the sixteenth century, as Wynken de Worde’s Byrthe
and Lyfe of Antichrist (c. 1528) shows®*. These popular manuscript and
book cycles coexisted with impressive monumental works that achieve a
narrative richness unknown to earlier presentations. I mention only two
of the most famous by way of illustration.

Sometime about 1330 the Church of Santa Maria in Porto Fuori in
Ravenna was decorated with a portrayal of the Last Judgment and
History of Antichrist. This fresco, destroyed in the Second World War,
shows Antichrist as tyrant, but is unusual in connecting this with the Last
Judgment [Illustration 14). Christ, the true Messiah and Judge of the
universe, sits in the center of the arch, flanked by the enthroned young
Antichrist falsely judging the two witnesses on the left and himself being
correctly judged and slain on the right. The juxtaposition of these two
scenes from Antichrist’s life is not unknown in the Anglo-French
apocalypses®S, but not in the context of the Last Judgment. Fabio
Bisogni has tried to tie this representation to the struggle between John
XXII and Lewis of Bavaria, as well as the condemnation of Dante’s De
monarchia in 1329°%, but the case is doubtful in the absence of other
evidence that Lewis and his defenders were identified with the Antichrist
by John XXII and his supporters, men notably suspicious of apocalyptic
speculation.

Arguably the most powerful of all presentations of Antichrist in art is
the magnificent fresco Luca Signorelli painted in the San Brixio Chapel
in Orvieto in the first decade of the sixteenth century [Illustration 15].
Signorelli’s work, like Velislaus’s Bible, pictures Antichrist in the Savior’s
guise, but with a sinister aura that no earlier artist had captured. This
large work is a superb summary of many of the elements of the narrative
sequences, especially in showing how Antichrist ‘... eriget ... se contra
fideles tribus modis, id est terrore, muneribus et miraculis’, in Adso’s
words®’. The terror is shown by the executioners in the left front; the
gifts are evident at the foot of the pedestal on which Christ stands; the
miracles are figured in the scene of a curing or raising from the dead in
the center. In the right middle ground Antichrist watches the slaughter of

94 See Emmerson, Antichrist in the Middle Ages, p. 224.

93 E.g., Paris, Bibl. nat. ms. fr. 403, ff. 17v and 18r. See L. Delisle and P. Meyer,
L’Apocalypse en frangais au XIII¢ siécle (Paris, 1900).

26 Fabio Bisogni, ‘Problemi iconografici Riminesi. Le storie dell’ Anticristo in S. Maria
in Porto Fuori’, Paragone, 26 (1975), pp. 13-23.

®7 Adso Dervensis. De ortu et tempore Antichristi, ed. D. Verhelst, Corpus Christia-
norum. Continuatio Mediaevalis, XLV (Turnhout, 1976), p. 25.
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the two witnesses, while on the left he is cast down from heaven by
Michael’s sword. A puzzling group of Dominicans and laity immediately
to the right of the head of the preaching Antichrist has been interpreted
by André Chastel as a veiled critique of Savonarola whom Marsilio
Ficino and others saw as the Antichrist8, but this is by no means
certain®°.

This brief survey of some manuscript and monumental appearances of
what we might call the traditional picture of the Antichrist does not
exhaust medieval iconographic traditions of the final enemy in human or
animal form. A new, if less extensive, line of Antichrist portrayals grew
out of the apocalyptic theories of Joachim of Fiore and the Joachite
tradition.

Joachim’s own thoughts on the Antichrist are complex. Like some
patristic authors, he held a double Antichrist position, though due to the
logic of his theology of history there was somewhat of a chronological
separation between the two. One Antichrist, symbolized by the seventh
head of the dragon in the well-known illustration from the Liber
figurarum, was expected to arrive in the near future; his persecution and
defeat would mark the end of the second status of history. The third
status would also have its Antichrist figured by the dragon’s tail'°°,
Joachim’s Antichrist of the present starus displayed aspects of the tyrant
figure emphasized in the early medieval tradition!®!, but the abbot
added something new. Building on the picture of Antichrist as the great
deceiver, Joachim in several places hinted at a papal role for Anti-
christ '°2. Antichrist was to be, or at least to be involved with, a false or
deceiving pope, conceived of as the apocalyptic opponent of the
messianic figure of the holy pope of the time of crisis to whom Joachim

98 A. Chastel, ‘L’Apocalypse en 1500. La fresque de I'Antéchrist a la chapelle Saint-
Brice d’Orvieto’, Bibliothéque d’Humanisme et Renaissance, 14 (1952), pp. 124-40.

99 See Emmerson and Herzman, ‘Antichrist, Simon Magus and Dante’s *‘Inferno”
XIX, pp. 373-78.

100 See Tavola XIV in L. Tondelli, M. Reeves and B. Hirsch-Reich, // Libro delle Figure
dell'abate Gioachino da Fiore (Turin, 1953), Vol. II; and the translation of the text in B.
McGinn, Apocalyptic Spirituality, Classics of Western Spirituality Series (New York,
1979), pp. 135-41. Joachim was less sure of the status of Gog in his Expositio in
Apocalypsim (Venice, 1527), ff. 214va-215ra.

191 On Antichrist as a persecuting tyrant, see Expositio, ff. 168rb, 207r, 210v-211r, etc.

102 On Antichrist as an evil or false pope, see Expositio, ff. 168ra. In the account given
in Roger Howden of the interview that Joachim had with Richard the Lionhearted in the
winter of 1190-91 he also claimed that Antichrist would gain the papal throne. See Roger
Howden, Chronica in Rerum britannicarum medii aevi scriptores, Rolls Series (London,
1858-1911), Vol. 3, p. 78.
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sometimes made reference '°3. Joachim’s views on the dual role of the
papacy in the drama of the end of the second status were cautiously
expressed, but they contained the seeds of an important future!°4.

Joachim’s followers and others took up these ideas with enthusiasm. It
is true that political struggles of earlier centuries had occasionally led to
popes being accused of being Antichrist or one of his members %3, but
this trickle of rhetoric became a flood in the thirteenth century. Two
things distinguish the Joachite apocalyptic view of the papacy: first, its
dialectical character in pitting good and evil popes (orthopontifex and
pseudopontifex as one source called them)!°¢ against each other in the
drama of the end; and second, its dual view of the Antichrist which split
the deceiving and the tyrannical aspects of the filius perditionis into two
figures, the false pope, or antichristus mysticus, and his ally, the persecut-
ing emperor identified with the antichristus magnus. In the closing years
of the thirteenth century this new chapter in Western apocalypticism
received its classic formulation in Peter Olivi’s Lectura in Apoca-
lypsim!'°®7. Olivi’s prediction that the antichristus mysticus would be a
pope who would attack the Franciscan rule seemed to be amply fulfilled
by John XXII's condemnation of the Franciscan doctrine of apostolic
poverty .in 1323. The dissident Franciscans, or Fraticelli, who railed
against John XXII and his Avignonese successors as Antichrists or at
least as his members appear to be the ones responsible for providing the
earliest pictorial expressions of this view. The second set of the obscure
Vaticinia de summis pontificibus composed in Italy about 1340 shows this
pessimistic view of recent papal history. John XXII is portrayed as a
papal figure wounding the Lamb of God [Illustration 16]. A Fraticelli
document from the following decade can provide us with a fitting
exegesis of these images:

103 joachim envisaged an important role for a papal ‘suffering servant’ at the time of
Antichrist’s persecution in his early work De prophetia ignota, on which see B. McGinn,
*Joachim and the Sibyl’, Cireaux, 34 (1973), pp. 135-37. The “novus dux de Babilonie™ who
is prophesied in the Liber Concordie (Venice, 1519), f. 56rb, appears to be a papal figure,
and [ would also argue that the ‘pater spiritualis’ of Tavola XII of the Liber figurarum is a
papal figure, though this has been doubted by some.

104 On this development, see B. McGinn, ‘Angel Pope and Papal Antichrist’, Church
History, 47 (1978), pp. 155-73.

105 See the references in ‘Angel Pope and Papal Antichrist’, p. 156.

106 Orthopontifex and pseudopontifex appear in the Oraculum Cyrilli from the 1290s.
See Paul Puir, ‘Oraculum Angelicum Cyrilli nebst dem Kommentar des Pseudojoachim’, in
Karl Burdach, Yom Mittelalter zur Reformation (Berlin, 1912), Vol. 2, Part 4, pp. 281-92.

107 R. Manselli, ‘La Terza Eta, Babylon e I’Anticristo Mistico’, Bulletino dell'Istituto
Storico Italiano per il Medio Evo, 82 (1970), pp. 70-77.
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Do we not see there what Christ said about false Christs, that is, false
pontiffs and prelates, arising, and also about false prophets, that is, false
teachers and doctors, fulfilled almost to the letter? It will not be
completely fulfilled until the Great Antichrist comes. Without doubt we
await him very soon ...!°8

The fearsome beast, or dracopede, with a man’s face, fool’s cap and ass’s
ears that appears at the end of this second set of the Vaticinia appears to
be an image of the coming Great Antichrist [Illustration 17].

The Great Western Schism that pitted pope against pope seemed an
even clearer fulfillment of Joachite predictions concerning the good and
evil popes of the last days. The Liber de magnis tribulationibus et de statu
ecclesiae, a Fraticelli production of about 1365 by someone who called
himself Telesphorus of Cosenza was updated about 1386 to fit the crisis
of the Schism!°°. Telesphorus’s Antichrist views are complicated, in-
volving a number of major actors. The first is the mystical Antichrist,
now conceived of as the German emperor Frederick III who in associ-
ation with a false German pope would initiate the time of troubles
[Illustration 18]. This pair would be countered by a French king aptly
named Charles and a holy pope, the pastor angelicus. Together they
would defeat the evil duo and the pope would crown Charles as the Last
Roman Emperor. A popular scene in the illustrated Telesphorus manu-
scripts based upon Apoc. 19.20 shows the imperial bestia and his papal
pseudopropheta cast into hell [Illustration 19]. The good pair would then
battle against the antichristus magnus whose appearance in 1378 indicates
his connection with the Schism and one would presume his papal nature,
though this is not overly clear!'°. They would best him and then go off
to reconquer the Holy Land before having to face the antichristus ultimus
(Gog) in 1433. Illustrated versions of the De magnis tribulationibus were
fairly popular in the fifteenth century, and in them a number of evil papal
figures are portrayed in both individual scenes and in a comic-strip style.
Whether we wish to consider them as papal Antichrists, or perhaps better

108 Gee McGinn, Visions of the End, pp. 237-38, for a translation of this text, the ‘Letter
to the Citizens of Narni’ edited by L. Oliger, ‘Documenta inedita ad historiam
Fraticellorum spectantia’, Archivum Franciscanum Historicum, 6 (1913), pp. 288-89.

109 This text appears in print in an early Venice edition, the Expositio magni prophete
Joachim ... (Venice, 1516), ff. 5r-43v. The fundamental work on Telesphorus remains Emil
Donckel, ‘Studien iiber die Prophezeiung des Fr. Telesphorus von Cosenza, O.F.M. (1365-
1386)’, Archivum Franciscanum Historicum, 26 (1933), pp. 29-104, 282-314. More recently,
see R. Rusconi, L Attesa della Fine, pp. 171-82.

110 On the Antichristus magnus in Telesphorus, see the texts cited and the discussion in
Rusconi, L’Attesa della Fine, pp. 179-80.
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as his members and accomplices, is not always easy to say. Though the
Telesphorus iconography has been little studied, it appears to have made
its contribution to medieval portrayals of the human Antichrist.

The Joachite tradition, despite its willingness to place some popes,
present or to come, under the banner of Antichrist, never lost faith in the
institution of the papacy. Its dialectical view of the highest office in
Christendom saw that the very eminence that made the papacy the target
of Satan’s most devilish attacks also guaranteed that God would use it as
an indispensable instrument of salvation in the last days. The Hussites
were the first group in medieval Christianity to break with this concep-
tion and to see the very office of the papacy in terms of unrelieved
blackness as a tool for the corruption of the faith. This pessimism is
evident in their iconography of the Antichrist.

We know that the popular preachers of the Bethlehem Chapel in
Prague put their message across by image as well as by word. Building
upon the fourteenth-century critics of the papacy, especially John
Wycliff's De Antichristo''!, Master Nicholas of Dresden composed his
Tabule veteris et novi coloris seu cortina de Antichristo about 1412112,
This compilation contrasts a series of scriptural texts emphasizing
Christ’s humility with canonical rules proclaiming papal powers and
prerogatives—an able polemical way of showing the papacy as the
complete opposite of Christ and his mission, that is, as the Antichrist. It
seems that Nicholas himself had these tables illustrated by banners or
placards that were carried in procession and hung on the chapel walls.
Although these pictures have not survived and there are no illustrated
versions of Nicholas’s Latin work, many sources mention the pictures
and two later manuscripts, one from Gattingen and a Jena manuscript
now in Prague, contain a Czech text based on Nicholas and have pictures
showing the pope as Antichrist [Illustration 20]'!3. Such illustrations
cannot but call to mind scenes of the pope as Antichrist that proliferated
in the Reformation, such as Lukas Cranach’s Passional Christi und

"1 Wycliff’s work appears in his Opus Evangelicum 11, Books I11-1V (London, 1895).
See also his Expositio in M1. 24 in his Opera Minora (London, 1913).

112 This work has been edited and studied by Howard Kaminsky et al., Master Nicholas
of Dresden. The Old Color and the New, Transactions of the American Philosophical
Society n.s., 55.1 (Philadelphia, 1965).

113 On these manuscripts, see Kaminsky, Master Nicholas of Dresden, pp. 35-36; Hans
Preuss, Die Vorstellungen vom Antichrist im spiteren Mittelalter, bei Luther und in der
konfessionellen Polemik (Leipzig, 1906), pp. 66-71; and Karel Stejskal, ‘Poznamky k
soucasnému stavu badani o Jenském kodexu’, Umeéni, 9 (1961), pp. 1-30 (with German
summary).
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Antichristi of 1521, let alone the more scatological productions as-
sociated with the aged Luther like the Fons et Origo Papae of 1545.

What is evident about Antichrist as portrayed in the iconographic
tradition of the Middle Ages is his increasing humanization. The
physiognomic tradition gave a verbal portrait of a human monster with
characteristics so bizarre as to make the possessor difficult not to
recognize no matter how obtuse the observer. The iconographic tradi-
tion, however, while it continued to co-exist with theriomorphic and
teratological pictures of the filius perditionis, is not only more humanized
in outlook, but also fuller in biographical content and subtlety in
presenting the Antichrist’s personality. Gigantic in size in the Beatus
manuscripts, he shrinks to more homely dimensions in the narrative
cycles to become an ordinary-looking, indeed rather attractive young
man in the blockbooks!'4.

Not the least of the puzzles, as I have already noted, is the almost
complete independence of the two traditions. No physiognom